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District of 88۲111181118, To wit; 


BE IT REMEMBERED, That on the eleventh day of June, in the forty« 
seventh year of the Independence of the United States of America, COLTON, 
WARREN, & SPROAT, of the said District, have deposited in this office the title 


of a book, the right whereof they claim as proprietors, in the words following, 
to wit :— 


** Carmina Sacra ; or, Northern Collection of Church Musick.” 


In conformity to the Act of the Congress of the United States, entitled, * An Act 
for the encouragement of learning, by securing the copies of maps, charts, and 
books, to the authors and proprietors of such copies, during the times therein 
mentioned.” 

JESSE GOVE, 

Clerk of the District of Vermont. 
A true copy of record, examined and sealed by 
J, GOVE, Clerk. 
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IN presenting to the publick the following collection of church musick, the publishers deem it proper to state, briefly, 
ihe reasons for undertaking a work of tbis kind, and the motives by which they have been actuated. 

There is, at present, throughout the country, a great and increasing demand for singing books. Publick feeling is aroused 
to the importance of sacred musick, and fora few years past, the science itself has received an unaccustomed share of atten- 
tion. Commensurate with this attention, has been the anxiety to obtain good musick ; so that those publications of light, 
frivolous, faging tunes, which have heretofore been in use, are giving way for those of more standard merit. 

The books, which are now most esteemed, are the Bridgewater Collection, published at Boston, (Mass.) and Musica 
Sacra, published at Utica, (N. Y.) These works are, deservedly, popular, The former, indeed, may be entitled to the credit 
of having began the work of improvement.* But the distance at which those works are published, renders it, oftentimes, 
impossible to obtain a sufficient number of copies for use. Each edition, also, varying from all preceding, subjects our choirs 
either to much inconvenience and perplexity, in using different editions together, or to the expense of buying new books, 
whenever additional supplies are wanted. 

The publishers have no wish to discountenance the improvements which have, of late, been made in the harmony of 
those tunes, the melodies of which have been tested by centuries. "The publick are sufficiently acquainted with the fact, that 
those tunes were originally composed in simple melodies, and that they were first harmonized by composers, who, by no 
means, held the most distinguished rank in Europe ; while the attention of the most eminent authors was given, principally, to 
cathedral musick. But publick sentiment has very materially changed within à. few years, and plain psalmody now occupies 
a more distinguished place than it ever has before. Of course the attention of some of the most eminent European masters 
has been given to harmonizing anew the old approved airs. 


* Vide first edition, published in 1904, 


iv ADVERTISEMENT. 


Nor is there any doubt bat that these new harmonies are much more consistent with musical grammar, than the old, and 
much better calculated to produce devotional feelings. Although it is possible, and perhaps probable, that some of the harmo- 
nies in the present work are not equal, in point of real merit, to some that might have been arranged ; yet, it is believed that 
ihey are free from grammatical errors, and such as will gratify the refined taste of the accomplished musician, and at the same 
time, by their simplicity, be able to be read and understood by those of commion attainments in the science, The publishers, 
therefore, guaranty, that although some few tunes may be omitted to make room for those of superior merit, all future edi- 
tions, should sufficient encouragement be given to authorize any, shall be printed to correspond as nearly as possible with the 
present. That is, that the harmonies of the tunes, now published, are not, hereafter, to be altered; but books of different 
editions may be used together, without the least inconvenience. In saying this, the publishers do not obligate themselves 
necer to make any alteration in their work, let publick opinion and the progress of musical science be what they шау; but 
ihey believe that the tunes, as well as the harmonies, are such as will need no alteration, at least for many years. 

The anthems, accompanying this collection, are selected from the best authors; and though some of them cannot have 
their fall effect, without an instrumental accompaniment, yet most of them can be well performed by voices only. In this 
species of mnsick, it is most usual to place the treble at top, but in this work the treble is uniformly placed next the base. 

А few chants arc also added, at the close ; so that the publishers feel а confidence in believing that their work will prove 
as beneficial for any choir of singers, as any other which has heretofore been published. 

‘The publishers think themselves happy іп having contracted with Mr. C. J. Warren, to prefix to their work his “ Intro- 
duction to the Art of Singing; which, by simplifying the manner of instruction, unfolds many of the fandamental principles 
al science, and at the same time reduces them to the capacity of a young student. Itis hoped that the additional 
- to be learned, will not prove a discouragement to students, but will operate as an excitement to greater diligence, 
ust their feclings in this delightful science. Objections may be made to so large a body of rudiments accompanying 
on of müsick, but it is the only way in which a sufficient knowledge of the science сап be diffused through the com- 
For in our present state of society, schools, particularly designed for instruction in the principles of musick, will not, 
d cau they consistently, be established. Singing schools, then, are the only medium through which this knowledge 
: communicated. 
icism of scientific musicians is solicited; and if any improvements can be made, not incoxsistent with tbe 
cd, they will be cheerfally adopted, and ail favours will be gratefully received. 
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District of Vermont, To wit; 


ВЕ IT REMEMBERED, That on the eleventh day of June, in the torty- 
seventh year of the Independence of the United States of America, CHARLES 
J. WARREN, of the said District, hath deposited in this office the title of a book, 
the right whereof he cluims, as author, in the words following, to wit ;— 


* Sacred Musick made easy; or, an Introduction to the Art of 


Singing. By CHARLES J. WARREN. Musica magis cognita est, melius 
aestimabitur."? 


In eonformity to the Act of ihe Congress of the United States, entitled, * An Act 
for the encouragement of learning, by securing the copies of maps, charts, and 
books, to the authors and proprietors of such copies, during the times therein 
mentioned." 

JESSE GOVE, 

Clerk of the District of Vermont. 
A true copy of record, examined and sealed by 
J. GOVE, Clerk, 


PREPFAGR. 


THAT the systems of rudiments, which have accompanied most of the musical works lately published in this N 
have been very defective, is a fact, which has been lamented by many teachers, and others, who have felt an Interest in یا‎ 
prosperity of this part of divine worship. What has been published, has been, general] у, correct ; but it has consisted, princi- 
pally, of explanation of the several characters used in musick, and of the different kinds of time ; while the necessary direc- 
tions for performance, by far the most important part, have been almost wholly neglected. It is not thought that this neglect 
has been occasioned by any want of knowledge in the compilers of these rudiments ; but, as it has not been customary, so it 
has not been thought expedient to add much on the manner of performance, but merely to explain the notes and characters 
ко writer feels no disposition to depreciate the merit of the compilations of rudiments of musick, with which he has 
met in some late publications. He only thinks that they have not been sufficiently extensive, to give the student dlear ideas 
of the science. At the same time that this deficiency has been lamented, it has been believed that the works of Kollmann, 
Calleott, and other European authors, although excellent of their kind, yet, being designed chiefly to give directions for the 
composition of musick, were quite too voluminous, and not of the right kind for the benefit of the publick. 

‘Under these considerations, an attempt has been made, in the following pages, not only to explain the characters used 
in musick, but also to present to view a general system of Modulation, together with some directions for performance. How 
far success has attended these exertions, the publick must judge. > 

Ítis earnestly hoped, that those teachers, who may adopt this system of instruction, will impress upon students the ne- 
cessity of persevering attention, until they can answer, in their own language, 


the questions here asked. The value of this 
method of adapting questions to elementary works, has been sufficiently tested, and needs no recommendation. 


a 


` 


PREFACE. 


The writer would not presume that this work is free from errors ; but, with all its imperfections, it is submitted to the 
publick. He has felt for a long time, that while much exertion has been made to circulate good musick, too little attention has 
been given to illustrating the principles on which musick is founded. Much remains yet to be done, before musick will attain 
that station to which it is justly entitled, and which it probably possessed in the reign of those pious kings of Israel, David and 
Solomon. 

If this work should prove instrumental in rendering this delightful, though long neglected science any more intelligible 
to one student, or if it should excite, in teachers of musick, a spirit of inquiry, and induce other and abler pens, to do the sub- 
ject justice, the writer will feel satisfied that he has not laboured in vain, nor spent his strength for nought. 
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SECTION I. 


MUSICK is written upon five parallel lines, and in the intermedi- 
ate spaces; which lines and spaces are called-a Staff. 


Each line and space is a degree, hence the staff contains nine de- 
grees. When more than nine degrees are wanted, the spaces above 
and below the staff are used; and when still more degrees are neces- 
sary, short lines are added, called Ledger Lines, 

- 
Example. 


Ledger Lines above. 


Ledger Lines below. 
Ё 


е T 


The seven first letters of the alphabet aro applied to the degrees, 
and their situation on the staff is determined hy a character, placed ar 
the beginning, called a Clef, There are two clef in modern use, 
viz. the Base or F Clef, and the Treble or G Cler The Base Cie? 
always denotes F, and, being placed on the fourth line, determines 
that line tobe F. The Treble Clef always denoics G, end, being 
placed on the second line, determines that ine tobe G. There was 
another Clef formerly used fer the Tencr and АМО, called the € 
Clef, and was removable, at pleasure, to either line of the Staff ; but 
this Clef has of late been omitted, and the G Clef has, though impre. 
perly, been used for the Tenor end Alto. No inconvenience, how- 
ever, arises from this use of the G Clef, bearing in mind, that, wher, 
used for Tenor or Alto, it signifies С, an octave, or eight notes, lower 
than, when used in its proper place, viz. dor the Trebie- 


Ezangte, 
Ва: €lef. Treble Clef, Tencv, өг Alto Cler, 
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“he following example exbibits a view of the Clefs in modern wse, with their relative situation ;— 


Treble. 
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By this example it wil be seen that €, in the second space in the 
Pase, has the same sound, or tone, as C on the first ledger line below 
пу the Tenor and Alto; and that € on the first ledger line above in 
the Base, € in the third space in the Tenor and Alto, and C on the 
drat ledger line below in the Treble, have the same sound. 

In arranging the voices to the several parts, pains should be taken 
* accommodate to them, those voices which are best adapted. The 
Base should be sung by the lowest voices ef men, the Tenor by the 
saiddle, and the Alto or Counter by the highest voiceg of men. The 
Treble, which is the Air, or leading part, should always be perform- 
ed by female yoices, whenever female voices are in the choir. 

Many objections bave been, and probably will continue to be made 


sto this arrangement of the parts, but itis confidently believed, that | Чоа has been paid to cultivating the science of musick. 


e 


| if people would lay wholly aside their prejudices in favour of thé 


old way, and patiently practise this arrangement, but one season, 
they would be satisfied of its propriety. Upon those who are de- 
termined to pursue their own way, because it is that which they have 
long practised, and which seems most pleasing to them, arguments, 
however weighty, will have no effect ; but to those who are willing 
to be geverned by reason and weight of evédence, it is sufficient to 
say, that to have the female voices smg the Air, was the design of 
those who composed our best musick, that with a particular refer- 
ence to this, the tunes were harmonized, that. this was unquestiona- 
bly the practice when the authors were living, and this is ھ٤‎ 
practice in all those places in this country, where the greatest atten 

So much 
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would not have been said on this subject, had it not been deemed of 
sonsiderable importance. 
Yt is indispensably necessary that the situation of the letters on the 


Staff should be perfectly known; it is therefore recommended f 
the student, to commit te memory, faithfully, the foll ing 


GAMUT. 


TREBLE, ALTO, AND TENOR. 
=——=ү=——-А-—-—Ё!гыї ledger line above, 
р С First space above. 
аў Fifth line 
E Fourth space. 
———— 1. Fourth line 
C Third space. 
B- Third line-- 
A Second space. 
Second Па 
First space. 
—kE— —Virst lne———— س‎ 
D "iret space below. 
C——  —Virst ledger line below. 


The sensation of sound in the mind is produced by uadulations of 
Же air, А upon the drum of the ear; and these undulations are 
›ссазїопеё by certain vibrations of different objects. ‘The gravity or 
icuteness of any sound is in proportion to the frequency of the vi- 
‘rations, producing these undulations ; for instance, the vibrations of 
be lower string of a viol, are much less frequent, and much longer 
iban those of the highest string, and hence it arises that the sound 
produced from the latter is more acute than that from the former. 
If the undulations produced from two or more strings full upon the 
car in regular periods of time, although the sounds are not equally 


E yet the union of them will be concordant to the ear, or in 


"her words, will produce a pleasing sensation in the mind; but if 
‘the undulations fall irregularly on the ear, they will be discordant, 
í anec an unpleasant sensation in the mind. 1t has been thauglit, | 


. 


BASE. 
—Cst ledger line above 
OB First space above, 
———r en A Fifth line 
с Fourth space. 
Fourth line 
Third space, 
г Third line— 
С Second space. 
Second line 
A First space. 
G First line 
3 First space below. 
E—-~—First ledger line below, 


en 


that to produce what, if musick, is termed an Octave, one slong 
must vibrate twice, while the other vibrates once. Whether this 
can be mathematically demonstrated, is, perhaps, not yet determin 
ed; but this is certain, that from any given sound there is a Gegres 
of acuteness, which, if sounded at the same time of the given so 
agrees with itso perfectly that musicians have gener: 
them as one the same sound. The interval 
sounds is called ап Octave, and is divided into screw diffe 
sounds, benjie distinct names according tg their } 
tion.. 

The first is called the Tonic or Key note, есап 
! important tone, and that on which the whole me 9 
The second iz called the Sunertunic, from i 
| the Tonia. - 


аса 
anc 


iy is founded, 


pa 
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The third is called thé Mediante, it being the middle note be- 
tween the Tonic and the Dominante. 


The fourth is called the Subdominante, because it is the fifth from | 


the Tonic descending. 


he fifth is сайей the Dominante, from its importance in the scale, | 


` and its immediate connexion with the Tonic. Ina perfect cadence 
in the Base, it requires the Tonic to be heard after it. 
The sixth is called the Submediante, because it is the middle note 
*etween the Tonic and the Subdominante descending. 
The seventh is called the Leading note; because it leads so natu- 
sally into the Tonic, and on hearing which the mind naturally antici- 
gates the Tonic. — 


The first being repeated is called the Octave, although this name | 


*s usually applied to the whole series taken together. Could any 
voice or instrament be able to sound an hundred different sounds, yet 
there would be a regular succession of Octaves all harmonizing per- 
су together. In singing by note, which is called Solmization, 


іс Bundle ds سس‎ Gur T En 
fh, sol, 19, fa, sol, la, mi, fa. 


C, D, E, FG A, B, C. 


Between Ta and fa, and mi and fa, are but semi оу half tones, and 
Ihesa aro found in the nataral scale, that is, when no notes are raised 
y Sharps, nor dapreased by Flats, between E and F, and B and C. 

A Sharp raises the note before which it is placed half a tone. 
A Fist depresses the note before which it is الوم‎ a tone. 


‘bles mi, fa, sol, la, are applied to the so&nds in the following | 


| 
| 
m 


| 


A Natural restores a note previously made flat or sharp, (0 its 


primitive sound. 
Example. 
Sharps. Naturals. 


decals pe 


Sharps, or Flats, placed at the begiuning of а tune, affect all the 
notes on those letters through the tune. When placed in this situa- 


Naturale. 


| tion they regulate the position of the mi, and are called the Signature. 


When no Flats or Sharps are at the beginning of a tune, itis a Sig- 
nature of the natural key, and mi is in В; but 

I£ B be flat, mi is in E | If F be sharp, mi is in Fe 
If B and E be flat, mi is in A | If Fand C be sharp, mi isin C 
If B, E, and A, be flat, mi is in D | If F, C, & G be sharp, mi is in 6 
If B, E, A, & D be flat, mi is in G | 1۲7,۲, عة,‎ D be sharp,miisin Dae 


Having by the above rule found the mi, the notes above are fa, sol, 


| la, fa, sol, la, and below are la, sol, fa, la, sol, fa, then the mi re- 


turns again, ascending or descending. 

Sharps, Flats, or Naturals, occurring in the course of a tune, аке 
termed incidéntals. "They have, strictly speaking, no influence, ex- 
cept on the noles before which they are placed, but it has been found 
most convenient to give any incidental influence over all the notes 
occurring on the same letter, through the measure ; and when the 
last note іп any measure is affected by an incidental, and the next 
measure commences on the same letter, the effect is somielunes con; 
tinued throggh-that measure also. 


Example of the proper and customary influence of an incidental sharp. 
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Questions to Section F. To each of these there is a Rest which directs the performer to re- 


i. How is Musick written? 2. How many degrees does the Staff contain ? main sifent, as long as to sound the note, to which we belongs. 
3. What method is pursued when more degrees are necessary? 4. How many A knowledge of the form of the notes and rests is very necessary, 
letters are applied to the degrees? 5. How is their situation on the Staff deter- and is easily obtained from the following 
mined? 6. How many Clefs are in modern use? 7. What are they called? 8. 
Describe the Base Clef. 9. Describe the Iu Clef, 10. What Clef was ш | Example. 
ancient use? 11. What is used in its place? 12. How is the inconvenience о N am қ — 
omitting the C Clef avoided? 13. What do you learn from a view of the Clefs | ہپ‎ Semibreve. > Ошады, Quaver. Semiquaver. Demisertiquaver.- 
in modern use? 14. How should the voices be arranged to the several parts? جا‎ w ۔‎ — М. EEN bed: eS ис 
15. Are there not some objections to this arrangement? 16. What arguments | Rests. Z یہ‎ c ----- جس رہ‎ be 
зай you adduce in favour of it? 17. Repeatthe Gamut. 18. How is the sen- | mim U шде БІ PSS: == ELE 
sation of sound produced in the mind? 19. How is the gravity, or acuteness of | 
any sound? 20. Give an instance exemphlying this. 21. When will the union | 
af two or more sounds be concordant? 22. When discordant? 23, How must | 
two strings vibrate to prodcec en Octave > 34. Canthis be mathematically de- 
onstrated? 95. What particular ciregmsiance is certain respecting this? 26. 
How is the Octave divided? 27. Has each sound an appropriate name? 28. 
What is the name of the first, and why sc called? 99. What is the second, and 
why? 30. What is the third, and why? 31. What is the fourth, and why? Cy s à 1 н 2 ہی‎ m 7i : k سی وا‎ 
39. What is the fifth, and why? 33. What is the sixth, and why? 34. Wine 4° i а шиа m liomo А iee U ат азап. o 
Б һе sezenth, and why? 35, What is the Qetave? 38. What is Solmization? | EWO lines and fills a space, it is equal in duration to two measures, 
57. How are the syllables applied to the sounds? 23, How many of the inter- | and when it extends to three lines and fills two spaces, it equals four 
vals are semitones? 39, Where are they fnd 40. What is the use of а | measures. 
Sharp? 41. What is the пзе of a Flat? 42, Vhat is the use of a Natural? | A i ition 2 z E ІЛ OME E. -— 
42. Whatinfluenee have Sharps or Flats, placed at the beginning ofa tune? — 44. Ls сад еа Aes "Te ү Ж ТЩ. UE original length. 
What is thé Signature? 45. What is the rulo for finding the mi? 46. What | ЫЗ a pom ed Semibreve is equal to three Minims, a pointed Minim, 
аға termed Incidentals? 47. What infiuence have Ineidentals properly? 48. to three Crotchets, Sc, 
What influence has custom given them? 


One Semibreve is sounded as long as two Minims, or four Crotch- 
ets, or eight Quavers, or sixteen Semiquavers, or thirty-two Demi- 
semiquavers ; consequently one Minim is as long as two Crotches, 
one Crotchet, as two Quavers, &c. Although the rests аге just ех 


Example. 


SECTION II. 


à . 
۵ The figure 3 placed over or under three not 
Notes are the representatives of musicalsounde, Rests are marks | the time of two of the same kind without the t 
of silence. There are six kinds of notes in common use, viz. Semi- || is sometimes placed over six notes, and reduces 
breve, Minim, Crotchet, Quaver, 8qmiquaver, and Pemiceniquaver. || four of the same kind without the figure. 


reduces them tö 
re. The figure 6 


Jj 


xir 


Example. 
N 


p 


3 6 
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Stoccato Marks require the notes over or under which they are 
placed to be sung in a distinct, empbatical manner. When cots are 
used instead of marks, the performance should be soft and distinct. 


Example. 
Written. Sane. 
Be STE lS TEE 
جو == ا‎ 
سے‎ a — p => 


Appogiaturas are small notes which have no time of themselves, 


het borrow as mech duration as they represent, from the notes which 
iumedistely follow them. When the principal note is followed by а 


of addition, the Appogiatura takes the whole time of the prin- 
and that takes the fime of the point only. Н always oc- 


заа АР tha mMensure A 
рило {ne Measure. 


i 
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Performed. 


Appogiaturas sometimes borrow their time from the notes which 
immediately precede them ; they are then called After Notes, and 
always occur on the unaccented part of the measure. 

Example. 
Written. 


The Repeat shews what part of a tune is to be sung twice, and 1з 


| plead at the beginning and end of the strain to be repeated. 


Choice Notes direct that either or both may be sung. 

The ‘Trill directs that the note over which it is placed may be sha- 
ken. 

The Slur is drawn over or under those notes which are sung to one 
syllable: Quavers, and shorter notes, sung to one 8) Hable, are con- 
nected together by the hooks on their stems. ° 

Syncopation is when a note. begins on the weak 
strong part of fhe measure. 

The Crescendo signifies a gradual increase of sound. 

The Diminuendo signifies a gradual decrease of sound. 

The Swell is a union of the Crescendo with the Diminuendo. - 

The Bar divides the tune inte equal parts, according to the meas-. 


е; 


and ends оп the 


c 
= 


Double Bar shows the end of a line of poetry, or of а strait 
n 


аса connects those parts which move together. 


he 
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a Examples. . || completely fills the measure, іп any movement of time, is called the 
Choice Notes. Tril. Slur & Tie. Measure Note. There are three kinds of time, Common, "Triple, 
and Compound. Common Time admits of three different movements, 


Triple Time has three, and Compound Time two different move- 
ments, in common use. The characters used to designate these sev- 
eral movements are the semicircle (7, representing a Semibreve for 
the Measure Note, and figures, representing fractional parts of a Se- 
mibreve. 

'The first moyement of Conmon Time is designated by the semi- 
circle. It has a Semibreve for the Measure Note, and a Crotchet 
for the Beat Note. It has four beats in a measure, accented on the 
first and third. 
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Syneopation, Crescendo. 
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Example. 
1234 12 34 
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Questions to Section П. 


1. What are Notes? 2. What are Rests? 3. How many kinds of notes аге Dir nm 
thom in common use? 4. Name them. 5. What is their comparative length? The figures ES m number of the т 7 the letters show 


. What rest fills a measure in all the movements of time? How does it fill more what are i i it 
m one measure? 7. What is the use of a Point of Addition? 9, What effect pertarmeg NUM gr ded Mitel mitai uhan 


have the figures З and6? 9. Of what use ure Stoccato Marks and Dots? 10. The second is designated by ‘the semicircle, with а bar dtawn 
What is the use of the Hold? 11. What are Appogiataras? 19. How much through it. It has a Semibreve for a measure note, but having only 
time has the Appogiatura when the prineipal note is followed by a point of addi- || two Dod in a measure, has, consequently, a Minim for the Бош n notes 


tion? 13. What are After Notes? 14, What is the use of a Repeat? 15. What || and is accented on the first part of the measure. 
are Choice Notes? 16. What effect has the Trill? 17. What is the use of a ما و‎ 


Slur? 18. How are Quavers and shorter notes connected? 19, What is Syncopa- dre Uf. 

iion? 20. What isthe Crescendo? 21. Whatis the Diminuendo? 22. What задї. Е 1-2 

is the Swell? 23. What із the use of the Bar? 24, What is the use of the SS eee ==== 

Double Bar? 25. What is the use of the Braee? —o— = = === Ss === 
نے‎ SR 


tr f 
SECTION ПІ, The third is designated by the figures 7 £^ Tt hes a Minim for the 


Every movement of any piece of musisk is divided, by the single || measure note, and a Crotchet for the beat note, and is beat and ماع‎ 
bar, into equal portions of time, called Measures. The note which || cented as the second. І 


xvi ы INTRODUCTION TO THE ART OF SINGING. 
ШЕ 1 ЕЕЕ a A | The first movement of Compound Time is designated by the fig: 
m= ا‎ ss ures 0 Ithas a pointed Semibreve for the measure note, and a 
= s= === = pointed Minim for the beat note, It has two beats in a measure, each 
ETT r al divided into three equal parts. The accent falls on the first ang 


Thefirst movement of Triple Time is designated by the figures 2 It 


has a pointed Semibreve for the measure note, and а Minim for the 
peat note. It has three beats in a measure, accented principally on 


the first, and faintly on the third, 
Example. 


Jt has a pointed Minim 
Itis beat and 


"The second is designated by the figures д. 
for the measure note, and a Crotchet for the beat note, 
accented as the first. | 


Example 
153 П wA 5 1 2 3 
کک‎ 2 
ac ہے‎ REEL EERE 
fe ipe Ойы ری‎ i 1 r 


Тіс third is designated by the figures 4 It hasa pointed Стрїсһ- 


ЕЗ 


he measure ncte, and а Quaver for the beat note. Itis beat 
ccented as the first and second. 


fourth parts of the measure. 
Example. 


The second is designated by the figures S It has a pointed Minim 
for the measure note, and a pointed Crotchet for the beat note. It ig 
beat and accented like the first. 


Example. 


К Ф 128 
There are other movements of time, as 2 18, 4 
, 5 7 


Ту in instrumental compositions. 
It is of the greatest importance that those learning to sing, should 


be taught te beat. time, as no one can tell whether a piece of mu- 
sick is performed right or not, unless he can regulate the time by the 


beat. The beat also governs the position of the accent, without 
| which, no piece of musick can be performed, so as to produce the 
intended eflect. In all the movements of common and compound time, 
the haud rises and falls alternately ; but in triple time there are twe 
beat; down and опе up. The hand always falls in the first and rises 
j| in the last part of the measure.- 
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Questions to Section III. 


1. How is musick divided as to time? 9. What is the Measure Note ? 3. How 
many kinds of Time are there? 4. How many difierent movements of time are 
there in common use? 5. What are the characters used to designate the several 
movements of time? 6. Describe the first movement of Common Time, 7. De- 
scribe the second, 2. Deseribe the third, 9. Describe the first movement of 
Triple Time. 10. Describe the second. 11. Describe the third. 12. Describe 
the first movemeut of Compound Time. 13. Describe the second. 14. What 
other movemeuts of time are there? 15. Why is it necessary that ihe learner 
should be taught to beat lime? 16. How does the hand move, in beating ihe 
different kinds of time? 17. In what parts of the measure doos the hand rise and 
fall, uniformly? 


SECTION IY. 


The Diatonic Scale is the natural series of the seven sounds which 
compose the octave. Five of the intervals between the sounds are 
whole tones, and two, semitones. Much depends on the right situa- 
tion of the semitones, which varies according to the Mode. There 
are two Modes, Major aud Minor, In the Major Mode, the semi- 
tones ave found, ascending from the Tonic, between the third and 


fourth, aud the seventh and eighth. "The only natural series in this | 


mode is that which commences with C. 


Example. 
= Б Бе 
fa sol la fa sol la mi fa 


In the Minor Mode the semitones are found between the second 
and third. and the fifth and sixth. The only natural series of this 
anode, is that which commences with A, 


2 
NI 


| made a semitone. 


1 


haul, i£ in the Minor Mode, it will be the next below mi. 


xvi 
Каар. 
de m فوقو‎ “е mS 


In the Minor Mode, the ascending and descending scales differ. 
In the ascending scale the seventh is raised a semitone, in order that 
it may become the proper leading note to the Octave. This leaves: 


| the interval between the sixth and seventh, a tone anda half; bat аз 


the Octave consisis of tones and semitones, the sixth is also shurped. 
In descending these notes are made natural, 


Example. 


si la 


sol a mi la 


la 


jua lu во! 


ТЕ will be observed that the names, as well as the sound, of the 
sixth and seventh, are changed in ascending ; for from la to fa is but 
half a tone, whereas from E to Faris a whole tone. Although possi- 
ble to the proficient, yet it is very difficult for the learner, having 
once associated the idea of half a tonc from la to fa, to make a whols 
tone between them ; but calling the sixth or F mi, the whole di 
culty is obviated. Tt also being imprinted on the mind, thet the dis- 
tance from sol to la is a whole tone, this interval is with eifticulty 
In all cases therefore where a sharp is inserted on 
а note otherwise called sol, that note is called si, this syllable being 
also much more congenial to the sound than sol. 

The last note in the base of any tune, is always ine Tonic, enc 
the tune be composed in the Major Mode, it. wil! be the nest above 


avui 


The scale contains fourteen intervals, bearing distinct names, ac- 
eording to the number of degrees contained, viz. Unison, Minor Se- 
cond, Major Second, Minor Third, Major Third, Perfect Fourth, 
Sharp Fourth, Flat Fifth, Perfect Fifth, Minor 
Minor Seventh, Major Seventh, Octave. 


Example. 
Unison. Minor 21. Major 2d. Minor 3d. Major ad, Perfect4th. 


Zo e 


? o> 
c AB mi fa fa sol mi sol ia la sol la 


As the scale contains but twelve semitones, although by counting 
the first and the last, which are, in effect, one and the same, it has 


thirteen sounds, so the Octave contains but twelve intervals. Be- 
cause Unison cannot properly be called an interval, although it is al- 
ways considered as such, when employed in. harmony ; and -the 
Sharp Fourth and Flat Fifth, though necessarily distinguished in har- 
many, are performed on keyed instruments with the same keys, and 
snake but one interval. 

The Diatonic intervals are either consonant or dissonant. The 
Octave, Fifth, Fourth, Thirds, and Sixths, being pleasing to the ear, 
are called consonant, but the Seconds, Sevenths, and Sharp Fourth, 
being less pleasing, are called dissonant. [ 

By a division of the Diatonic scale, ascending by sharps, or de- 


scending by flats, a scale is formed consisting of semitones only, call- 


ihe Chromatic scale, 


Sixth, Major Sixth, | 
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Example 
C Cy D Ds E F Ға G Ge А Ag В с 
ЕЕ zi 
= cem = ска ЗЕ 


C B Ep A Ab G Gp F E Fb D Db © 

In this scale there are twelve distinct sounds, each of which may 
تا‎ a Tonic, from which to form the Diatonic scale, in either 
mode. 

Here the student will perceive the utility of Flats and Sharps.— 
Let him take G as a Tonic, and from it form the Diatonic scale, in 
the Major Mode. He will find it necessary to insert a sbarp on the 
seventh, or F, that there may be a semitone only between the seventh 
ané eighth. 


Example. 


Or let the student take the same letter for a Tonic, and from it 
form the Diatonic scale, in the Minor Mode. Не will find it neces- 
sary to depress B and К by flats, that the semitones may be in their 
proper place. 


Example. 


— 


سیت سس 
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It will be a geod exercise for the student, to take any, or each of 
the sounds in the Chromatic scale, and form the Diatonic scale in 
both modes ; for instance, Eb in the Major, or Fa in the Minor, and 
ascertain where flats or sharps must be inserted, to bring the semitones 
in their proper piace, for by this he will see the utility of 08 
sharps, in regulating the position of the semitones, when the Tonic 
is removed to any part of the scale. 


Questions to Section IV. 


1. What is the Diatonic Scale? 2, How шалу intervals are whole tones ?— 
3. How many are semitones? 4, How is the sitvation of {he semitones varied? 
5. How many Modes arethere? 6. Where.are the semitones found in the Major 
Mode? 7. With what letter does the only natural series in this mode commence? 
8. Where are the semitones found in the Minor Mode? 9. With what letter 
does the series commence in this mode? 10, How do the ascending and descend- 
ing scales differ in the Minor Mode? 11. Why is this difference? 12. How are 
the names of the sixth and seventh notes changed in ascending? 13. Why are 
they thus changed? 14, What опе note is always the Tonic? 15. If the tune 
be composed in the Major Mode, where will this note bo? 16. Where if in the 
Minor Mode? 17. How many intervals does the scale contain? 18. What are 
their names? 19. Whence йо they derive their names? 20. How can there be 
fourteen intervals, when there are but twelve semitones? 21. How are the dia- 
tonic intervals classed? 92. What intervals are consonant? 23. Why are they 
socalled? 24, What interval: are dissonant? 25, Why socalled? 26. What 
is the Chromatic scale? 27. How many sounds are there in this scale? 28. May 
each become a Tonic in either mode? 29. Repeat several examples illustrating 


this fact. 30, What benefit will the student derive from an attention to theae ex- 
amples? 
——— 
SECTION V. 


It is believed that one great reason of the false intonation which so 
generally prevails, is the want of sufficient attention to tuning the 
voice, Jf is a lamentable fact, that there are, comparatively, few 


7 


xix 


singers, who, in all cases, give the tones, even of the Diatonie scale, 
correctly, while the generality of singers are astonishingly deficient. 
“The la, fa, and ma, which occur in the third, fourth and seventh de- 
grees of the Major scale, and the fa, wherever it occurs in the Mi- 
nor, are, almost universally, tuned too high."* The generally re- 
ceived opinion has been that the tones and semitones composing the 
Diatonic scale, are fixed in nature, and that a savage from the wilder- 
ness, who never had heard a tune sung, or a child, kept in perfect ig- 
norance that there was such a science as musick, if possessed of ав 
ear to hear musical sounds, would, on the first trial, ascend and de- 
scend the octave regularly, placing the semitones according to thé 
established rules. The belief has also very generally obtained, that 
some are born with a natural talent for musick, or capability of learn- 
ing to sing, and others, unfortunate creatures, are not only, not so 
richly furnished by nature, but are indeed incapacitated} from dis- 
tinguishing a musical sound; so that if they try during a whole lite, 
and every pains is taken with Шеш by the best instructors, they can 
never 


join the choir, 
And with loud pealing organs, anthems sing. 


But these theories cannot be supported by reason, nor demonstrate: 
by fact. The division of the Octave into five tones and two semi- 
iones is wholly artificial, nor is it any more strange that it should be 
divided in this particular manner, than in any other. Had we al- 
ways been accustomed to hear the Octave divided into twelve semi- 


* Mr. T. Hastings. 

+The phrase “ incapacitated from” is used in preference to “incapable of,” be- 
cause it is a stronger and more expressive term, The latter implics merely a des- 
titution of organs, fitted to hear and distinguish musical sounds, while the fermer 
implies the endowment of organs fitted expressly for a different and directly cou- 
trary purpose, and this, in effect, though not in words. is the language Of the pro- 
vailing opinion, 


b. 
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tones, and had we a distinet name for each, although it might have Tt will not, for a moment, be contended that one can sing as well ag 
heen rather more difficult, yet it would as truly have been the natural || another ; but itis contended that all those, to whom is given а voicé 


way for us, zs is the present division. The ease, also, with which any ji to articulate words and an ear to hear correctly when spoken fo, have 

performer can, after a little exercise, divide опе or more tones into | all therpowers requisite to enable them to become singers. The true 

semitones, proves the division of the Octave to be artificial, and in- || relon why one person Is a singer and another is not, appears to be 

deed why does this false intonation prevail, if the division be natural? 3| the same as why one is a poet and another a painter, one a carpenter 
\, 


Vith regard to the other opinion, that some are born with a natu- | and another an agriculturalist, one a mathematician and another а 
pal taste or talent for musick, while others are not, a few remarks on- grammarian з which is, a certain inclination of the mind in early life, 
iv will be made. [bis inipossible to prove that this is the case.— perhaps in infancy, towards the favoured pursuit. What it is that 
‘Though there is a dilference in people with regard to musick, though || gives the mind this inclination cannot in all cases be known, but, 
eame ave highly pleased with it, and others say, they care nothing || in many cases, we can easuy suppose what might have been the rea- 
about it, and appear to be absolutely incapable of uttering a musical || son. 

sound, yet this merely shows what is their present situation, and does | Perhaps the view of one landscape might have made Reynolds û 
py no means prove that they were by nature incapacitated from learn- || painter; witnessing the solution of one problem might have inspired 
Although there may be an individual of the age of | Newton with such a mathematical zeal, thathe deigaed not to stop till 
who is unable to take instruments, survey a piece of || he had measured the distance from world to world ; and hearing one 
ermine its content; does this prove that man to have || tune sung by the voice of a mother, might have made even Handel 
? Facts, also, are lÎ himself a musician. 

ürectly in the face of this theory. Instances are numerous, where But whether all can learn to sing or not, the design, at present, 18 
osc, who have been sent from singing school as incapable of learn- | to give those who are attempting to learn, a Бири of correct intona- 
stimulated by ardent desire, have persevered until they have tion; and this can, in no way, be done more readily, than by a dili- 
elves pretty good singers, and some have, indeed, become || gent and continued attention to the following 
inguished in the science. ц 


а thans 


а. 
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gs atte tot | 


— سے‎ EE کہ‎ 22:25 ERE مہ‎ = E Edi 


This lesson may be sung first without, then with the After Note 
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LESSON Vil. 
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| 
не و‎ ERE 
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LESSON ҮП. 


тс ре с == 


When the student can, readily and correctly, sing these lessons, he 
may, with advantage, commence singing some of the easiest tunes ; 
but it will take much time, and close attention, for any one to get the 
tones of all the notes in these lessons correctly. 

Here, too, the student should begin to be exercised in beating time, 
which is very important, and ought to be strictly observed, until the 


Questions to Section V. 


1. What is the reason that false intonation so generally prevails? 2. What 
particular notes ате sung wrong? 3. What is the generally received opinion тезе 
pecting the tones which compose the Octave? 4. What other belief pretty gen- 
erally prevails? 5. What arguments have you that the division of the Octave is 
artificial? 6. What reasons can you give that the other opinion is not trae? 


ie Ne ate 4 - 7. What is the true reason why one person is а singer and another isnot? & In 
habit shall have become perfectly familier. Tt may then, with pro- | what way can a habit of correct intonation be most readily obtuincl? 8, When 


priety, be omitted, as in a choir, no one should beat time but the may the student commence singing tunes? 10. How long shonllthe student 


l 
Reader. á | continue to beat time ? ۰ 


k 


ХІУ 


SECTION VI. 


requently, in the course of a melody or tune, the Tonic is chan- 
god to some other letter of the scale, us ally indicated by the inser- 
Gon of incidental sharps, Hats or naturals. These incidental changes 
are termed Modulations. There are two methods of changing the 
tonic. ‘The first is [rom any Tonic to its Dominante. This requires the 
insertion of a sharp on the fourth, or Subdominante, which becomes 
the leading note. ‘The Supertonic becomes the Dominante, and the 
onie itself the Dominante seventh to the new Tonic. 


Example. 


“pe second method of changing the Tonic is, from any Topic lo 

Sybdominante, This requires а Flat to be inserted on the mi, or 

: 1 У D 

leading note, which becomes а Donunante seventh; the Tonic be- 

comes the Dominante, and the 3Iodiupte becomes the leading note to 
t [^] 

o new Tonie. 


ےج 


Бирери 
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These are the only possible changes of Tonic, and they occur m 
almost every tune, iu the major mode. Although there may appear 
to be other changes, yet they may all be resolved into two or more 
of the above. The design of changing the Tonic is to produce а 
greater variety in the combinations of sound. In the minor mode, in- 
stead of changing the Signature to produce this variety, the Mode is 
frequently changed from Minor to Major. 

It is not to be expected that the student will get froma work like 
this, which is merely an introduction to the artof musick, a complete 
knowledge of Modulation; as this can only be obtained from long 
practice, and close application to the science of Harmony. But in a 
short time enough may be learned to enable the student to perform 
any piece cf common church musick, correctly. То facilitate the 
‘sition of such khowledge, a few examples аге introduced, in 
which will be found some of the most common changes occurring 
in church masick. 

[t will be necessary, in order to get the true sound of the notes, in 
iustances of Modulation, that the names of the notes be changed, 
corresponding to the change of signature., Whenever а change of 
Tonic occurs, such change equally affects all the parts in the har- 
mony, although incidental Flats, Sharps, or Naturals, may occur in 
one part only. For all the parts must be founded on the same Tonic, 
and if those letters, which are affected by incidentals in one part, are 
used, during the change, in other parts, they would be affected in 
like manner. Although, strictly speaking, the change is thoraugh, 
in all the parts, both as to the Tonic, and the names of the notes ; 
yet as the sound of no notes are altered, except those, before which 
the incidentals are placed, it is thought most expedient, to change the 
panes of the notes in those parts only, where the incidentals occur. 
This rule is, however, intended for beginners only. The student 
shonld, as soon as possible, be taught to change the names of the. 
notes, avheneyer an instance of Modulation осете, even if there are 
no incidentals used, as sach instances are frequently to be met with. 


ж.» 
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This bins commences on the Tonic of D, F and С being sharped, 
but in the second line, the Tonic із ch: nged to А, requiring not enly 
F and € to be sharped, but G also. Hence, wheney er any note ос- 
curs in this line on G, which is ouly in the Tenor, a sharp is inserted, 


uo The effect br a Natural, before a note previously flaited, is the same 
t 
I 
| 
aud had there been any note on G in the other parts, a sharp would | 


L 
z as of a Sharp ; and when it contradicts a Sharp, it has the influence 
1 


of a Flat. In ihe Air of Martin's Lane, an instance of Modulation 
occurs, from the Tonic F, to the Dominante С. The effect of the 
Flat, at the beginning of the tune, is counteracted by the msertion o£ 


also have been there inserted. 
Шеге were no Fiat at the commencement. 


Example.‏ ه7272 
سے FE ES monn E. opes‏ و سے سے ای —e—t‏ چ r‏ — جس 
ج (черек‏ 


After ihe Double Bar, in this example, is an instance of Modula | 
tion of the secend meted: which is indeed necessary after every in- | 
stance of the first method, io restore the original Tonis. Although " 


these two kinds of Modulation dg ар each other, in com. 
mon church musick, yet they are net always so apparent as here. 


Hir. ROTHWELL. ЖЛ МАХНЕТМ. Air, ELLENTHORPE. 


fa 5 sol ia mi іа ia a si la fa la sol = —— جو‎ ia sol fa sol fa 5- 


Ease. Base. J 
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Naturals, and all the notes in the example should be named as if 
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Ай. BENDON. Air. LOWELL. Air. BANGOR. 

IL ri‏ کات E ша Баз E = ae : ате [= ус L‏ بت 

ARTES سد‎ a = ay ресни nagur- 2a 7 20 E تھا‎ === 

Eli "erc з= sies‏ ےت ا ےہ سے نے 

— Ла көні 2124 393 pim 8 BO = 2222 EIE یو‎ sete 

fa la mi fa fa la sol fa mifa sol la fa la sol fa la sol fa la la mı fami la si le 

It is not always the case that Modulation extends through a whole | parts ; but such changes are made purposely, for the sake of variety, k 

Hine, bat much shorter changes frequently occur. In the first line of and the incidentals are inserted in consequence. Tt is noi expected 


іле Air to Dundee, there is a temporary change of Tonic; a sharp | that taose who have bat just stepped upon the threshold of the sci- 
being inserted on С, which is then called mi, and the next note is | ence of musick, will be able to look through the whole edifice, and see. 
named бі. In such temporary changes, judgment must be used, to || all its beauties at one glance. Musick is a progressive study, and if 
determine how far to change the names of the notes, as no definite || studeuts will content themselves with such Modulations as may be 
rule can be given. pointed out by their teacher, preserve faithfully the instructions Com: 

Incidental Flats are always introduced on the mi, or leading note, municated, and “ wait a time with patience,” ** they may rest assured 
and change its name to fa, for if inserted on any other note, the semi- that their labours will not be unrewarded.” 


tones would not come in their preper place. lacidental Sharps, when A few examples of temporary change 0 Tonic follow, which may 
iadicative of a change of Tonic, are always placed on the fourth above || afford some assistance to the observing and reflecting practitioner, in 
the Tonic, or Subdominante, and change its nune from fa to 01.— | understanding and performing other passages of a similar nature, “ 


“Whenever Flats, Sharps or Naturals are inserted incidentally, they || with which he may frequently meet. 
می‎ to be considered as temporary changes of signature, except when 
sharps or naturals ave inserted on the sixth and seventh of the Minor COURTNEY. 
Mode, in which case they merely indicate that Mode ; but incidental 
Flats always show a change of Tonic. 

Students have frequently asked the question, “ Поу are we to || 
know when there isa change of Tonic, as it has been said that a = : ` 
change often occurs, in ali the parts, when incidentals are inserted | i fa 
only in сре, perhaps in neither ; and how eball we determine the du- 
sation of such changes 7° Тп reply to these questions, it can ouly 

h of Tonie and their duration can be known ouly 
e harmony in the diferent parts. The ‘Tonic | 
š 5 i 
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ja sol 2, 51 Ja fa mila la mi f€ la 
Oh glorious light, nocheering ray Тогай my eyes with welcome day; Why thus depriv’d thy prime decree ; Sun, moon, and stars are 
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dark to me. Sun, moon, and siars, Sun, moon,andstars are dark te me. Sun, moon, and stars, Sun, moon, and siars de 7 me. 
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THE LORD OUR GOD IS FULL OF MIGHT. 
Minor tonie F. 


Major tonic G. 
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exception to the rule, page 17, that © the sixth and seventh of ihe || the Major Tonic of the same letter, yet the passages with their con- 
Minor scale, which are sharped in ascending, are, descending, made || nexioa evidently demand a Minor strain. 

natural." ‘These notes are sometimes sharped in descending, though In the following example, sixth measure of the Base, is an instance 
the instances are seldom in common Musick. Although it is proba- || of the above exception. 


A more convenient opportunity has not been found to introduce an | ble that all the instances with which we meet, may be resolved into 
| 


ANTHEM. Kent. 
Major tonie Ғ. Major tonic G. Minor tonic A. — 
| = = E EE 
| sol lg. sol fa 
3 ever, for - ev - er and ever, for - ev - er and ev - er, for - 
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By these examples, it will be seen, that to find the Tonic, and || of signature, when it has become in some degree familiar, correct in- 
know how to name the notes, we must attentively observe the whole || tenation is produced with that ease, аз to almost astonish even those 
harmony and its connexion, and then determine as judgment shall | who have been accustomed to read musick with but little difficulty. 
direct. Another consiceration in favour of the system of modulation pointed 
It has been the practice of many experienced teachers, for whose | out in the preceding pages is, that there is to every note in musick, 
judgment ts entertained the highest respect, and who have done much |j a proper and definite name, and every one, who understands the sci- 
to improve sacred musick, both as to style, and a habit of correct in- || ence of musick, will acknowledge that the name of any note under 
tenation, in many cases, where а Sharp or Natural was inserted on a || the forementioned circumstances is mi. Here then is a rele, which 
note previously called fa, to change its name, and call it fi; and al- |) is not only &tted te convenience, and ease in the acquirement of cor- 
though it is confessed that the true sound of ihe nete may. ia some j| rect intonation, but also to reason, and the very nature of musick.-~ 
instances, be obtained more readily, by this, than the method which | Ie this method, the student is alle to see the reason of the alteration, 
has been recommended, calling it mi, yet the instances are rare, and |; in ihe name of the note, but in the other, he is merely 1010 by the 
seldom to be met with, except in some very difficult pieces of com- | teacher (hat the name is changed, but why it is thus changed is be- 
position ; while it occurs in almost every instance of Medulation, || youd his power to fell. The labour of learning is half diminished, ii 
t, by changing the names of the notes, sorre xending fo the change || we can bring in reason to assist the memory. Then let students ba 
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taughi to give the real names of the notes, and let them. rememher 
that though there may be difficulties in the way at frst, yet when 
they have learned one Chromatic passage, by the aid of reason, they 
have advanced one step up the hill of musical science, and are beiter 
prepared to read another similar passage, than if they had learned 
many dificult passages by hearing (bem sung by an instructor. | 
The Recitative is a composition to be performed by a single voice, 
fı a style very much resembling speaking. — Although the musick is 
written in regular measures, vet great liberties may be taken, by the 
skiltul performer, who should be governed, as to time, by his own 
taste and feelings, and to whom the instrumental accompaniment must 
"be completely subordinate. 


RECITATIVE. 


The Recitative is so dificult of execu- ! 


tion, that but few can do it justice.‏ از 


XXXI 


In singing it, particular attention 
should be paid to punctuation, and all other graces of oratory. In- 
struction upon the manner of performance, can be given much bet- 
ter by example than by words, but when the student has once learn- 
ed the true manner of performance, he will find the frequent prac- 
tice of singing recitatives, well calculated to establish that indepen- 
dence from a leader, or others, which is so essential io the good per- 
formance of psalmody. This remark may also be applied to an- 
thems in general, for it is a fact, well known to teachers of musick, 
that almost апу choir will make much greater proficiency, if a por- 
tion of time be spent in singing anthems, than if their attention was 
confned exclusively to plain metre tunes. 


тты mem 


22 


the eye ofthe Lord 


The Chant js a peculiar kind of musical recitation, now used, prin 
cipully, in Episcopal churches. The choir, or congregation, tei 
the pitch. and sing, on the same sound, a certain portion of a ser- 
lense, somewhat after the manner of a Recitative, res 


rying a number 


А-0 0-6‏ 
2 ےھ جع ہہ 


is сп them that fear him, 


that put their trust in kis mer - cy. 


of the last zyllables, fur the succeeding phrase ofthe musick. As the 
time, accent, &c. are left wholly to the taste of the performer, much 
sice will be necessary before any school or choir can perform 


| 
| 
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EONUM EST CONFITERI. 


Itis a good thing to give thanks un = - to the Hord, and to sing praises unio thy | vame, { 
: H 
ә 2 xn А . s 5 РЯ 1 
To tell of thy loving kindness in the mor ing, aud of thy | trthin the | sea- 
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praises 
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To tell of thy ioving kindness Jm‏ 
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tive? 32. How ie the performance governe, as to time? 33. To what should par. 


"сағ atrention be paid? 34. What advantage will the student probably ‘de. 
inv бота “Кес"аНуев? 35. May this remark be a pplied to Authems gene. 
толу? 26. Why? 57. Whatisa Chant? 58, How is it pertormed? $9. What 


1ürevtions are given respecting Time, Accent, «е. 


SECTION ҮП. 


Ж.” d с Е el 
Accent in musick is a peculiar stress of voice laid upon certain | 


parts of each measure, according to the rules in Sec. III. 

Emphasis 18 a stress of voice upon certain important words in a 
sentence. қ 

Expression is the habit of adapting the strength of the voice to 
the sentiment of the words, and also the art of so modifying, not only 
the sound of the voice, but the manner of uttering those sounds, 
ав to excite in others the same sentiments which the words express. 
But Expression is not confined solely to the words spoken. Although 
gesticulation can by no means be admitted in singing as in speaking, 
yet there is as truly a language of the eyes and countenance, as of 
words. Those labour under a great mistake, who suppose language 
to consist wholly in words. Who is insensible that all the various 
emotions of the mind, grief and joy, anger and love, fear and hope, 
contempt and admiration, risibility and solemnity, &c. are capable of 
being expressed by the eye, and that for each of these feelings there 


is a particular position of the features? How manifestly improper it | 


would appear for any persons to sing the Dusit, ** Hear my prayer, 
О God, aud hide aot thyself from my petition," and join in the Cho- 
rus, “ Let ail those that seek thee be joyful and glad,” with the same 
tone of voice, uccummanied by a similar look and expression of the 
countenance : yet this impropriety frequently occurs. No опе, who 
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|| speaks or sings from the heart, and whose feelings are interested ix 
| the subject, will fail to give the Expression suited to the sentiment, 
unless vitiated by false instruction or example ; but as there are se 
few who thoroughly understand the different workings of the human 
mind, either in themselves, or in others, much instruction may be 
communicated to almost every one, by a qualified teacher. Singers 
should frequently є think of: these things,” nor should they be satis- 
fied with thinking, merely, for if expression is at all important ip 
speaking, it is much more so in singing, the particular design of which 
is to excite the aifections of the mind. Indeed во litile attention has 
been paid, by most performers of sacred musick, to Accent, Empha- 
sis and Expression, that the musick has been a dull, monotonous suc- 
cession of sounds, very little of the sentiment has been felt by those 
who sung, and if any thing but diseust has been excited in the hear- 
|| ers, it has been owing to their having associated the idea of pleasure 
with singing, or from a disposition to he pleased with the perform- 
| ance such as it might be, perhaps having never heard better, rather 
than to any real value in the musick itself. Unless the first principles 
of Expression are fixed in the minds of youth, in the earliest stages 
of their education, it will be extremely difficult for them, ever after. 
to acquire a correct manner of reading ; and it is those only who can 
read well, that can ever sing with propriety. We frequently see 
men who in familiar conversation will place the Emphasis preperly, 
and give the true Expression to every idea; but put the same words 
in print, and let them undertake to read, they will immediately com- 
mence with the school-boy’s whining tone and measured cadence.— 
To what can we attribute the astonishing power which the ancient 
orators possessed over the passions of their hearers, but to the man- 
ner in which they expressed their ideas ? Why then neglect Ех- 
pression in singing, where it is most needed, and where every cir- 
ا‎ nce is combined which tends to produce the most pow «Lor 
|| tect? 


XXXiV 


In the position of the Accent, we are not to be governed, arbitra- | 
rily, by the rules in the third section, except when first com- | 
mencing to sing by note. Here it is important to adhere strictly to | 
the rules ; but as soon as the student begins to sing by word, he should | 
be taught to place the Accent as judgment shall direct that the same 
requires. 


° сес ات‎ pore 
Plung’d in а gulf of dark despair. 


With piting eyes, the Prince of Grace. 


In the first of these lines the Accent is placed out of its usual or- 
der, on the first syllable, but in the other line, the Accent falls, as 1s 
usual in English metre, on the second, fourth, sixth and eighth sylla- 
bles, so that if this, or any other line, having the common Accent, be 
sung to the first strain of Braintree, the Accentan the first measure, 
must fall on the second, instead of the first beat. The above lines 
are sufficient to illustrate the variations of the Accent. Instances are + 
frequent where similar changes of Accent occur, but they are appa- | 
rent, perhaps, to every one. 

Té give definite rules for placing the Emphasis, and for Expres- 
sion, is much more difficult than to determine the Accent ; but such 
words as the conjunctions, but, and, than, and as, the prepositions, of, 
by, and with, and the articles, aand the, should never be emphasized, 
but passed over as lightly as possible, and be articulated ; while | 
fhose words which are most important, and on which the sentiment | 
depends, should be particularly distinguished, by an unusual force of 
voice. The best directors for Emphasis and Expression are, a culti- 
vated taste, a tender sensibility, a fund of general. knowledge, and an 
extensive acquaintance with the liberal arts and sciences. 

Clear articulation is also essential to good singing, and to acquire 


|| correspondent feelings in those who hear. 


ilis, paias must be taken to pronounce the consonants, as the vowels 
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sound of one word, before. another is begun, How often has the 
line, 
Shall rise in full immortal prime, 


been deprived of all its beauty, by singing it in the following mart 
ner: 


Shall ri-zin fu-limmor-tal prime, 


There is a strong tendency to connect words beginning with a 
vowel to the last consonant sound of the preceding word, and great 


|| care should be taken to counteract this evil. 


Those who engage in sacred musick should reflect that they sing, 


| not merely for themselves; that they are not only to exercise and 


express devotional feelings towards that God who has created, and 
does continually preserve them, and who will eventually be their 
Judge and Rewarder; but that they are also to endeavor {о excite 
Consequently they will 
see that as much attention to Accent, Emphasis, Punctuation, Ex- 
pression, and all the rules of eloquence, is requisite to good singing, 
as to good reading or speaking. 

But after all that has been, or can be written on this subject, there 
will still be much need of an instructor. Although students should 
cautiously avoid learning even difficult passages by hearing their 
teachers sing them, yet there is something in the style, or manner of 
performance, which cannot be defined by words, And as scholars 
always endeavor to imitate their teachers, if a proper degree of con- 
fidence be placed m them, so the skilful instructor, by example, can 
perhaps do more to instil into the mind of a young student, a true 
style of performance, than volumes, written in the most able mau- 
ner. Impressions, received in the earliest stages of education, ere 
much deeper, and have iar greater influence, in forming the charac- 
ter, than any, which can be afterwards received. How importants 


8 be sornded without any difficulty, and to completely finish the || then it is that those who undertake to teach ine art of Sacred Мез 


æ- 
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sick, should be well qualified for their trust; that they should have, 
not only a good voice, which though important is but a small part of 
the necessary qualifications, but a correct knowledge of the science 
of musick, a general acquaintance with the other branches of edu- 
cation, and may it not be added, more than all, ап experimental 
knowledge of the way of salvation through the Redeemer. 

Musick was originally designed as an act of religious worship. It 
was first used in the worship of the only true God, when the founda- 
tions of the earth were laid. At this time, lost in admiration of the 
wondrous display of divine power, ** the morning stars sang together, 
and all the sons of God shouted for joy." But musick was not long 


confined solely to the worship of the true God. As it held a con- 
spicuous rank in divine service, under the Mosaic dispensation, so al- 
во was it introduced, by the surrounding heathen, in all their acts of 
idol worship. And as musick still retains, under the more glorious 
light of the Gospel, its primitive value, in the Christian Charch, so 
also is it still employed, by maltitudes, in the degrading service of 
revelry and vain amusement. Happy indeed will be that period, 
when this pleasing science shall again be restored to its original pu- 
rity, an] employed only in the praise of the great Jehovah, 

It has been the practice of many, to Sing sacred musick merely 
for their own amusement; and to attend singing schools, chiefly to 
spend the time in unhallowed mirth. But « these things ought not 
so to be.” As sacred musick is a part of divine worship, it should 
be performed with reverence and solemnity. It should always he 


considered a devotional act, and should never be attempted, in a vain 
or thoughtless manner. 

Let us all, then, who attempt to sing the praises of the Most High | 
God, examine well our hearts, and see if we sing with the spirit and 


| 
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with the understanding. Tet us repent of our transgressions, and 
turn unto the Lord, with full purpose of heart, that we may be made 
partakers of that grace, which shall qualify us, not only to sing 
praises to God, while travelling through this vale of tears, but, here- 
after, to join the ** innumerable сотрапу of angels, and the general 
assembly and church of the first-born,” in singing, “ Hallelujah, glo- 


ry, and honour, and power, unto God and the Lamb, for ever and 
ever.” 


Questions to Section VII. 


1. What is Accent? 2, What is Emphasis? 3. What is Expression? 
Expression confined to words? 5. What language is there other than that of 
words? 6. How ean the different emotions of the mind be expressed? 7. Men- 
tion an instance of imp opriety which frequently occurs. 8. Will those who sing 
from the heart give K proper expression? 9. In what way then ean a teacher 
be advantageous? 10. What is the particular design of singing? 11. What is 
the consequence of too little attention having been paid to Accent, Emphasie and 
Expression? 19. How soon are the first principles of Expression to be fixed in 
the mind? 13. Why ғо early? 14, Do men generally converse in the sa me 
manner as they read? 15. Whereinconsisted the power of the ancientyorators 7 
16. How are we to be governed in the position of the Accent? 17, Repeat an 


instance of the variation of the Accent. 18. Can any definite rules be given for 
19. What аге the genera] rules for 


placing the Emphasis, and for Expression ? 

Emphasis? 90. What are the best directors for Emphasis and Expression? 91, 

How may clear articulation be obtained ? 22. What particular defect is there i 

articulation? 93. How should singers reflect? 24, What wil be ike conse- 

queuce of this? 25. What particular assistance can be derived from en instruc- 

tor? 26. What impressions are the deepest? 27, What qualificatio 
28. For what wes musick originally d 


4, Ys 


quisite toa teacher of musick ? 
29. Was it long confined to the Worship of God? 
be employed ? 
siek ? 


30. How does it contin 
31, What has been the Practice of many in singing sacre 
Why is this wrong? Б 


——————————— S, | 


INTRODUCTION TO THE ART OF SINGING.. 


DEFINITION OF MUSICAL TERMS. 


ifeltuoss, tenderly, affectionately. 

lir, the leading and most important part. 

illegreito, a little brisk. 

«leer, or Allo, brisk. 

Aus, that part which is between Treble and Tenor. 

«indante, rather slow and distinct. 

tadantinu, some quicker than Andante, 

лет, а composition for vocal musick, the words 
being selected from scripture. 

sai, joined with other words, increases their signi- 
fication. 

dito, bold and energetic 

Base, thelowest part in a harmony, 

Briiliante, in a lively, brilliant manner, 

n2, a vocal composition, in two or more parts, so 

iructed as to form a perpetual fugue. 

jle, ia а gracefal and melodious style. | 

пе Treble, 

allihe voices amiting on their respective parts. 


na in ай expressive manner. 
ted, with anünation. 

9, Ur Cres, an juerease of strongth. 
„or D. C. to retara and end with the first. | 


= qu 
"alu, | 
rinuendo, or Din, a decrease of strength. | 
э, from the sig 4 | 
a eninposition for funeral occasions, | 


n davoutlv, wiih solely, | 
vest and aft, 


Fortissimo, or Е. F. very loud, 

Fugue, a piece in which one part leads, and the rest 
follow, in rezular intervals. 

Ferzando, or fs, directs that the note over which it 
is placed, be struck with peculiar force, and held 
on, through its whole length. 

Giusto, in equal, steady, an Ж. time. 

Grave, between Largo and Adagio. 

Grazioso, in a smooth and graceful style. 

Harmony, a continued combination of those sounds, 
the union of which is agreeable to the ear. 

Interval, the distance between any two sounds. 

Interlude, an instrumental pussage, introduced be- 
tween two vocal passages. 
urghelto, not so slow as Largo. 

Largo, somewhat quicker than Grave. 

Legato, directs the notes of the passage to be per- 
formed in a close, smooth and gin manner. 

Lanentevole, in a plaintive, melancholy style. 

Lento, very slow. 

Mrestose, with majesty. 

Melody, a succession of pleasing sounds, at concord- 
ant intervals. 

Moderato, neither very fast nor very slow. 

Mvsz0, moderately, rather, 

Oratorio, a species of musical composition, consisting 
of Airs, Recitatives, Duettos, Trios, Choruses, бе. 

Organo, the organ part. 

Overture, an instrumental strain, which introduces 
the succeeding subject. 

Orchestra, a band of musical performers, also the 
place of performance, 

Perpemtosi a gradual decrease of time to the last 
note, and diminution of tone till it is entirely lost. 

Piano, ov Die, or P, soft. 


Prelude, the same as Overture, though less in 

Presto, quick. 

Prestissimo, very quick. 

Prims, the first part. 

Quartetto, four voices, or instruments. 

Quintetto, five voices, or instruments. 

Reeilutive, a style of singing resembling speaking. k 

Secundo, the second part. i 3 

Semt-Chorus, half the voices, > 

Sempre, always, throughout. 

Solo, ono vojen, or instrament. 

Soprano, the treble or highest vocal part. 

Sostenuto, implies that the notes throughout are to be 
held on to the extremity of their length. 

Symphony, or Sym, a passage for the instruments only. 

Siciliano, a movement of compound time, to be per- 
formed slowly and gracefully. 

T'acit, be silent. 

Tardo, lowly. 

Tusto, a term frequently set under the Base, which 
continues on the same note while the other paris 
move in unison through the сопзопарсез and dis- 
sonaices of thai key. i 

Tempo, time. . 

Trin, three voices, or instruments. ы 

Ту, all the voices together. 

Verse, one volee to a part, 

Vivace, qaick, 

Folti Subito, turn over quickly. 

Unison, two or mere parts, sonnding the same nate 
of ай Octave. 


> 
Pianissimo, or P. P. very scit. 
Piu, ù tile more. 
Poco, rather less. 
Ponposo,lofty, pompons. 
degree. 
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(Ten thousand sparkling drops of dew,) 
His head the lofty mountain rears, 
To meet the earliest sunbeam true : 
So shall 1 smile amid my woe, 
When sorrows drown my weeping eyes; 


Во shall my bosom learn to glow, 


If thou, my glorious Sun, arise! 


ені = == "‏ = پت و و ےی ہے 


Dark as the world's unfashion'd face, 
In ancient night's primeval reign, 
Till thou the mournful shadows chase, 
Must this poor, sinful breast, remain ; 
But he who leads the morning stars, 
And kindles up the eastern skies, 
Himself, to dissipate my cares, 
The day-star of my heart shall rise. 


- —— 


Hark! the Vesper Hymn is stealing, Russian Air. 299 
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Hark!the Vesper Hymmnisstealing, O’er the rs, soft and cle er yet and nearer pcaling, Now it bursts up - 


— e fea ===: = === ы ЕЕЕ Ede == ng 


Now like moonlight waves To the shore it c. eng, Now likea JE urges meeting, Breaks the mi d ir 55 


Pepe === ЕЕЕ = — = ==‏ == گج = سے ہے ھی EE‏ 
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Ju .bi - late. Jubi - late, Jubi - late, n,like waves retreating, se none it die 
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Deus Misereatur. Dr. 410. 301 
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: God be merciful unto us  - - ТЕ bless - jus, and shew us qus light of his сонмен! and be - | merciful unto 
That thy way may be known ~ | upon -  jearth, thy saving health a- ~- - - - - - | mong all na. Опе 
Let the people praise - - = | thee, O0  - |God; | yea, let all the — - - people praise thee. 
О let the nations rejoice - =| and be - шай; for thou shalt judge the folk righteously & govern the nations { upon earth. 
Let the people praise - = - | thee, O = [God; yea, let all the - - - реор1е praise thee, 
Then shall the earth bring ius - | herin-  - Јегвазе; | and God, even our own God, hall - - give us his | bless- ing. 
God = - = - - | shall bless las, and all the ends of the - ۔‎ - - Хи world shali | fear 1 him, 


302 Te Deum. 
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(DOUBLE 


مت سے = = ڪڪ سے 
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We praise - - thee, O- - God, - Weacknowledge - - thee to be the Lord, 

To thee all angels - -| ery a - loud, - The heav’ns and - - | all the |pow'rs there- in, 

Holy Holy, - - - -| Ho- - - ly | - Lord - - - God of Saba- oth, 
Venite. exultemus. ' 


Air and 23 Treble. 


1 О come, let ussing un- - - - - - - - to the Lord, 
2 Let us come before his presence - - - - - with thanks- giving, 
3 For the Lord isa - - - e - - 5 great God, 
4 In his hand аге all the corners - - - - - - of the earth, 
5 The sea is - - - * - - - - his, and he made it, 
60 come, let us worship, ped - = - - - E fall down 
7 Forhe isthe - - x - - - - Lord our God, 
8 O worship the Lord in [һө - - - - - - E beauty of holiness. 
Glory be to the Father, and ~ - - ۰ - - to the Son, 
As it was in the beginning, is new, and = - - - ev ~ ег shall be, 


Te Deum—continued. Br. Dupuis. 303 
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M к=‏ ہے کے = ہے 
а.‏ ا ا а‏ 
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Al the БЕТІ doth worship thee, II - - the Father = - - ever- - last - 
То thee cherubim and seraph- im, - - con- = 2 - - tmual- - lydo - | eu 
Heaven and - - earth are full V ж - of the majesty - - - ofthy - glo. - ry. 


Venite Exultemus—continued. Dr, Rares. 
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strength 


let us heartily rejoice in the - 


andshew ourselves - - - - - - - - - glad in 
and a great - ә - - - = - Е = King a- 
and the strength of the - - - - - - - - hills 15 
and his hands | pre- - - - - - - - - - par'd the 
and kneel be- - - - - - - - fore the 
and we are the people of his pasture, and the - - - - 'sheep 
let the whole earth - - - - - - stand in 
and - - - - - - - - - - E | to ihe 
Болаи Е - -= = - - = E with - ош 


304 Cantate Domino. - 
5:7 DOUBLE 


ЕЕЕ 
x 


Et SE‏ 12 ڪڪ 


ра. m Lc ЗЕН БЕ‏ نک 
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‘aa sing unto the Lord қ 5 5 ñ 2 a new song; for he қ hath done | marv lous [things. 
The Lord declared his sal- 5 ` . . va- tion ; his righteousness hath he openly ‘shewed in the sight of the hea- |then. 
Shew yourselves joyful in the Lord . " x all ye lands; sing,re- . joice and give thanks, 
With trumpets al- ۔‎ во and shawms, |) O shew yourselves joyful 723 ‚ | fore the Lord the |king. 
Letthe floods clap their hands, ‘and let the hills be joyful fore the lLwrd; | forbe  . T y ° . 'comethto ! judge the leartk. 


* [together be- 


Benedic, anima mea. T. Jackson. 307 
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Praise the Lord, 5 Ë . . . O my soul; | and all that is within 3 3 е me praise his holy name. 
Praise the Lord, A 2 ° 5 2 O my soul, and forget ё > - D с not all his bene- fits. 
Who forgiveth A © . . * all thy sin, | 2nd heal- d d 7 2 . eth all thine in- | firmi- | ties. 
Who saveth thy life . 5 5 E . from destruc! tion, and crowneth thee with mercy Š and loving kind- ness. 
O praise the Lord, ye angels of his, ye that ex- cel in strength ; ||. ye that fulfil his commandment, & hearken un- |] to the voice | of his | word. 
O praise the Lord all J қ 4 ۹ ye his hosts; уе servants of his , 5 Dn Я that | do his plea- sure, 
O speak good of the Lord, all ye works of his, in all| his domi- | nion: Praise > Я ; thou the Lord} O my | som, 
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To Fathe nd Holy Ghost, One God whom we a is w, and shall be ever. 
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ory it is now, And shall be ev. 
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45 | Dirge 

105 | Dover > 
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71 | Dunbar 
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39 | Fairfield 149; Leyden 59 | New Market 
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123 | Florence 111 | Lincoln 115 
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53 | German 86! Love Divine 192 | Old Hundred 

130| Germany 39, Lowell s 141 | Orenburgh 

207 | Gloucester 157 | Lucern 149 | Owens 

116 | Green's Hundredth.. 79 | Luton 68 | Oxford a 

172| Guilford 155 | Lyons = 201 | Paisley = 
83 | Guildhall 99| Manchester 122 | Paley > 

133 | Hamburg 107 | Manheim 336 | Palmyra 

94 | Harwich s 208| Martin’s Lane 163 | Pastoral Hymn 

189 | Havana 118| Martyrs ==” 136 | Peckham 

96 Herald 56 | Mayhew 13 | Pelham «mec 

197 | Holborn 195! Mear 109 | Penrose 

148 | Hotham = 180 | Medway 77 | Peterborough «ve 
7 | Howards == 110 | Milton 158 | Pilesgrove suse 
75 | Italy 60 | Monmouth 691 Pleyel’s Hymu 

155 Italian Hymn 205 Morning 74 
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160 


Plympton 
Portsea 
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Portugal 
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Quincy => 
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196 | Reubens 
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63| Richmond «— 
127 | Rochester 
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95 | Scotland 
160 | Season 
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Steuben 08 
Strafford 122 
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Aibany 52 
Angels Hymn 40 
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"Weldon Ew ANTHEMS, &e. New-Year's Hymn 287 
Westbury 87 | The Lord's Prayer 213 | I waited patiently, &c. 260 
Westminster 145 | Lord of all power and might, &c. 216 | Miriam’s Song 268 
Weymouth 179 | O come, let us sing unto the Lord, Denmark 272 
Wilmington 173 е. 219 | Lovely is the face of nature, &c. 976 
Winehelseas—— 16 | Dying Christian 226 | The Nativity 218 
Winchester 52 | O Lord, who hast taught us, Ес. 231 | Strike the cymbal, &e. 990 
Windsor 129 | The Lord our God is full of might, The saffron tints of morn, &c. 297 
Woodford ED &e. 236 | Hark! the Vesper Hymn is steal- 
Worcester > 166 | Blessed be thou, Lord God of Is- — ing, &c. 299 
Yarmouth 2 156 rael, &c. >> 237 | Chants 301 
Zion 161 | He shall feed*his flock, &c. 241! Doxology 308 
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Leeds 70 | Norfolk 81 | Бату С 54 | Darwen 5 
Leyden 58 | Old Hundred 37 | Truro 67 | Evening Hymn 89 
Luton „ 68] Paley” 66 | Weldon 51 | German 86 
Mayhew 79 | Pilesgrove 65 | Winchelsea _ б | Limeliouse 58 
Medway 77 | Portsmouth 7/2 | Winchester 59] Limerick 92 
Monmouth 69 | Portugal *: 44 — “l Munich sep 91 
Morning =. 74 | Quercy 13 L.M. Minor. Oxford 82 
Musick 62 | Richmond 64 | Antworth 89 | Westbury بے‎ 8 
Namur 50 | Rothwell 70 | Armley 90 —— 
Nantwich 58 | Sabbath کچ‎ 18 | Averno ж 1 C M. Majer. 
New Market 57 | Seasons i 75 | Babylon 91 | Abington 
New Sabbath. 63 | Stennett 48 | Carolan's 04 | Abridge | 9T 
| Ninety-seventh Psalm 80 | Sterling 43 | Carthage 85 | Advent ^ 11% 
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Barby 123] Penrose 100 | Wantage 129 | Little Marlborough D: Livingston 175 10%. Major. 
Bedford 105 | Peterborough 97 | Windsor 129 | Ustick 4| Shaftsbury 176 | Dirge 191 
Birmingham 121 | Portsea 121 | Woodford . . 184] Yarmouth ut Southbury 177 New Fiftieth 196 
Blandford 115] Rochester 104 — سسب ؟‎ Trumpet 78 | Savannah 200 4 
Bradford 405 | Rockbridge 106 8. М. Major. L.M. 6 lines. Major. Weymouth 179 | Walworth 198 
Braintree 102 | Rockland 124 | Athol 140 | Gloucester 157 — — 
Brattle Street 112 | Stade 108 | Clapton 1401 Milton ` 158 t's, Major. 105. Minor. 
Brunswick 125| Steuben 93| Croydon 146 | Morning Hymn 159 | Alcester 181 | Despondence 199 
Cauterbury 129 | Strafford 122| Dover 148 | Owens 160 | Bernice 182 — 1 
Charmouth 123 | Swanwick 117 | Eastburn 138 | Pastoral Hymn 164| Deptford 184 10s & 115. Minor. | 
Chesterfield 93 | Tallis’ Chant 104 | Elysium 142 | Zion 161| Hotham 180 | Lyons 201 é 
Christmas 193 | Tansur’s Hymn 101 | Fairfield 149 Pleyel's Hymn 1951 Landaff 202 
Colchester 119| Tempest 94| Froome, 150 L. P. M. M. Major. Naples 181 — 
Devizes 96| Tweed 116| Lowell 141 Forty-sixth Psaim 162] Turin 183| 6 6% & 4s. Major. 
Dundee 127 | Veni Creator 114| Lucern 149 | Martin's Lane 163 — Bermondsey 906 
Farringdon 95| Walney 113| Mount Ephraim 139| Quincy Ш 165 8s & Ts. Major Bridgeton 204 
Florence 111 Northampton 144 | Worcester 166 | Love Divine 407 qoa | Italian Hymn 205 
Guildhall IUS Paisley 153 ج‎ Northampton Chapel 189 SET 
Hamburg 107 C.M. Minor. Peckham 151 L. P.M. Minor. Reubens 186 | 939 & 10%. Major. 
Havanna 118| Bangor 134 | Pelan 147 | Churchill 167 Sicilian Hymn ہر‎ | Courtney 
Holbora 122| Sether 133| Richland 152 Smyrna 190 m 
Hipwards 110| Barford 138| Rutland | 143 | NC. p. М. M. Major. 06 191 5s & 6's. Major 
Irish" 119| Carolina 137 | Shirland 145 | Byzantium 168 ER ih 188 Harwich | 208 
Jordan 120 | Zollingham 137 | Silver Street 146 | Newburg 169] ` = | 
Kendall 126 | Courtland 130 | Sutton 150, Rapture 170 < В 5's & 6з. Minor. | 
Liacoln 112| Denton 133| Thacher 132 | Somerset vi 83% 7% Minor. Walsal | 
Liverpool 109| Dart m 132 | Watehman . 148 Easta! 188 > 
Tondon 90 | Foreland 135 | Westminster 145 8. Б.М. ч. Majors 11% ПИ. 
Muaachester 122) Funera: Hymn 30 --- Dalston 6%. Armagh 
Meat 109 | ¥anbeim 136 S.M. Minor. SUIS M H3 Lambeth 198 | Portuguese Hymn 210 
Newton 127 | Martyrs 136 | Dunbar 155 cA 
Nottingham 107 | Palmyra 134| Guilford 155 H.M. ү. Major. 12s. Major, 
Orenburg 951 Plympton 321! Laurens 154| Bethesda 11413 puo 

* 


Errata. 


Page. 
44. First Alto staff, 6th measure, the minim оп G should be on D. 


Page. 


324. First Tenor staff, 7th measure, the minim on F, should he on D. 


60. First Treble staff, 24 measure, the crotchet on E, should be on the space below. 129. Second Tenor staff, 13th measure, the crotchet on E, should be on С. 


63. First Treble staff, 7th measure, the quaver on F, should be on E. 
74. Second Treble staff, 7th measure, the minim ой F, should be on D. 
45. First Tenor staff,iith measure, the erotchet on E, should be on 1), 


148. Second Base staff, Lith measure, the last quaver on A, should be on B. 
198. Second Bare staf 5th measure, the crotchet on B, should be on А, 
905. Second Tenor : aff, 9th and 11th measures, the crotchets on E, should be on F, 


In the anthems Lord of all power and might, and The Nativity, the Tenor and Treble parts should ve transposed. 


ERRATA OF THE INTRODUCTION. 


9. In the example of Base Clef, the letter F is printed in a few copies on the 
ت3‎ line; it should be on the Ath. 
суз, Lenon Sth, inthe 24 measure of the Air, the last note, сп D, should be on E. 
In the Sth measure of ihe Base, the last note, on A. should be ou B, 
^4, Line 4th from top, for Medulations read Modulation. 


N P. Some of the errors mentioned above оик in only а few copies, 
te be naticed in the errata. 


е 


E 


28. The 23 staff commences on the Tonic C, and the last staff commences on ihe 
Tonie 4. Io the 7th measure of the last staff, the last note on D, should 
фе өп B. End of the Extract from Spring, for breath read blast. 

54. Line 5th fre top, for same read sense. 

26. For Perpensasi read Periendest. 


There are some other errors in the work, but not of sufficient importance 
2 


